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N3yuyeHune peHOMEHa KONNEKLUNOHMPOBAHUA
B o6pasoBaTesibHOM npoLecce By3a

PaccmaTpurBaloTCA  KOHLENTyasnbHble MPUHLUMMbI U3YYEHUA W MHTEPnpeTaumnn KOJEKLUVMOHUPOBAHUA Kak
$eHoMeHa MUPOBOW XyAOKECTBEHHOW KyNbTypbl B PaMKax y4ebHbIX MporpaMm rymaHuTapHoro Bysa. O60CHOBbI-
BaeTcA 3PpPEeKTVBHOCTb VHCTUTYLIMOHANBbHOMO MOAXOAA ANA W3YYeHVs KOJUEKLUMOHUPOBAHUA KakK ABMEHUA Xy-
[LOXKECTBEHHON W3HW 3MOXM, ANA OCMbICIIEHNA €ro B3aMOAENCTBYA C My3eMHOW 1 ranepeiHoi AeATeNbHOCTbIO.
Ocoboe BHUMaHWe yAenAaeTcA BbIABMAEHUIO U N3YUYEHNIO UCTOPUYECKUX GOPM penpeseHTauunn NpounsBefeHnin nc-
KyCcCTBa, OnpefenAaeTca CTWIMCTMYeCKoe cBoeobpasve B JEMOHCTPaLUM KOSEKUMIA OTAENbHbIX UCTOPUYECKUX
3n0x. AHaNU3NPYTCA METOABI PEKOHCTPYKLMN NCTOPUKO-KYTIBTYPHOTO KOHTEKCTa eATeIbHOCTY KONEKLMOHepa,
onvparLLMecs Ha WMPOKMI CNEKTP AOKYMEHTAlbHbIX U M306pa3nTeNibHbIX MCTOYHUKOB. HoBU3Ha NpeacTaBisemblx
KypCOB OMnpefenseTca nocnefoBaTesibHO NPOBOAVMBIM B PaMKax BCEX Pa3AeNioB MEXAUCLMMIMHAPHBIM MOAXO-
[IOM, OPVEHTVPOBAHHbBIM Ha MHTErPaLNI0 METOAOB NCKYCCTBOBEAEHUA, My3€0NOrUn 1 KybTyponoruu. PaspaboTaHa
KOHLEMNUUA MHTEPAKTUBHbIX 3aHATUI, B PaMKax KOTOPbIX MPONCXOAUT OCBOeHMNe 6a30BbiX HaBbIKOB MO cOCTaBrie-
HYII0, NPEe3eHTaLMN 1 MHTEPMPETaLMN XY[0XKECTBEHHbIX COBpaHWii.

KntoueBble coBa: MHCTUTYLIMOHANbHDIN NOAXOA, XyAOXKEeCTBEHHAsA LIeHHOCTb, Ky/IbTYpHas LLeHHOCTb, KOJUleK-
LIOHMPOBaHMe, KONNEKLMOHEp, FyMaHnTapHoe 06pa3oBaHiie, penpeseHTaums, CTUib, XyA0KECTBEHHDIN BKYC, U30-
6pasnTeNibHble NCTOUHNKN

Aleksandra N. Balash
Study of phenomenon of collecting in university training programs

This basic concepts for the study and interpretation of fine art collecting as a phenomenon within global art
culture are considered. It is envisaged that these concepts are applied at universities for humanitarian sciences.
The efficacy of applying the institutional approach to the study of collecting, in the context of the development
of culture and art, is substantiated. Particular attention is paid to the identification and study of historical forms
of the representation of works of art, therefore the style of presentation of the collections is determined. The
methods of reconstruction of the historical and cultural context of the collector’s activity are analysed, based on
a wide range of documentary and visual resources. The innovation of the presented courses is determined by the
interdisciplinary approach, focused on the integration of methods of art history, museology and cultural analysis.
The concept of interactive classes for training basic skills in creating, presenting and interpreting art collections has
been developed.

Keywords: institutional approach, artistic value, cultural value, collecting, collector, humanities education,
representation, style, artistic taste, visual sources

B pamkax noaroTtoBKu cTygeHToB 6akanas-
puaTta no cneuyuanbHoctn 50. 03. 03 «nctopma nc-
KycCTB» pa3paboTaHbl 1 unTaloTca Kypcbl «Mctopus
KONNEeKUNOHUPOBaHUS» 1 «KoNneKUMoHpoBaHme
B My3eHOW 1 ranepenHomn NpaKkTuKe», oTHocALme-
€A K gncumniavHam 6a3oBoli YacTy y4ebHOro nnaHa.

MeTogonoruyeckoi ocHoBol npu popmurpo-
BaHWW KOHLIENTyanbHOW NPOrpaMmbl JaHHbIX AUC-
UMNAVH ABNAETCA NpeAcTaBneHne 06 UHCTUTYLW-
OHaNbHOW NPUPOAE XYAOXKEeCTBEHHON KynbTypbl,
BOMJIOTUBLLEECA B KOHLeNTe «<MUpa NCKYyCCTBa,
KOTOPbIN Hallen MHOrOMEpPHYI0 MHTeprpeTaumio
B paboTax 3anajHOEBPONENCKIX 1 OTEYECTBEHHDBIX
nccnegosatenein [1]. JaHHasa KoHUeNuma paccma-
TPMBaeT NpoLecc yTBepKAEHNA aKCMONornyeckom
3HaUMMOCTV NPOV3BEAEHUA NCKYCCTBA Kak ANHa-
MUYHYIO CUCTEMY OLEHMBAHNA 1 SKCNepTr3bl, 00y-

CJIOBNEHHYIO AeATENbHOCTbIO MHCTUTYLIMOHASTbHBIX
CTPYKTYp (My3eu, ranepeu, KonnekunoHepbl, aune-
pbl, KPUTUKK, ICTOPUKIN NCKYCCTBA) Y MEHTaSIbHbIX
napagmrm, 3ajaHHbix 6a30BbIMU MUPOBO33pEHYE-
CKMMU XapaKTePUCTUKaMM 3NOXN. ITa KoHLenuua
No3BOJIAET He TOIbKO onpefennTb cneynduky u
OAHOBPEMEHHO B3aMMOCBA3N MeXIY KONneKun-
OHWPOBAHWEM U APYIIMU XyL0XKECTBEHHbBIMU UH-
CTUTYTaMW, HO 1 €ro B3aVMOOTHOLLEHUA CO CTUNEM
3MOXM KaK MHOFOMEPHbBIM Y YHUKaNbHbIM $eHO-
MEHOM KynbTypbl [2, . 176-224]. 3TOT noaxopg no-
3BOJIAET TaKXKe 0603HAUNTb MEXANCLUMIIMHAPHbIE
CBA3Y C APYrMI UcCLMnAHamMy 6a30BOro 1, 0Co-
6eHHO, NPOdECCMOHANIBHOTO LMKIOB, C UCTOPUEN
NCKYCCTBA, UCTOPUEN XYLOXKECTBEHHbIX CTUNEN, C
NPaKkTUYECKUMN KypCcaMy OCHOB Xy[10XKECTBEHHOW
3KCNepTU3bl 1 pecTaBpalNoOHHON feATENbHOCTM.
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B ocHoBY 0T60pa 1 MHTEpNpeTaummn NcTopm-
yecKoro MaTepuiana nosioXkeHa MeToAvKa aHanvsa
KONINEKLMOHUPOBaHMA NaMATHUKOB 1306pa3u-
TEeNIbHOTO UCKYCCTBA B NPYMEHEHUN K OTAENbHbIM
NCTOPUYECKNM 3MOoXaMm, pa3paboTaHHas B GpyH-
nameHTanbHbix Tpygax @. Xackena [3, p. 8-29],
B Ny6NnMKaLuMax oTeYeCTBEHHbIX NCTOPUKOB KC-
KyCCTBa 1 Xy[OXXeCTBEHHOW KynbTypbl [4, . 7-37;
5, c. 163-239]. OTa MeToAMKA HaLENMBAET Ha BHU-
MaTefibHOEe U3yuyeHUe KynbTYpPHOrO KOHTEeKCTa
nyTem BbIABJIEHWA MaKCMMabHO MOJSTHOTO Kpyra
NMMCbMEHHbIX 1 U306pa3nTeNbHbIX MCTOYHWNKOB 1
UX MHTEPMNpeTaunmn C MO3ULMIA NCKYCCTBO3HAHMA 1
KynsTyponorun. Ocoboe BHUMaHMe yaensetca ao-
KyMeHTabHOMy MaTepuany. B pamkax ayamTopHbix
3aHATUI aHanNM3 JOKYMEHTANIbHbIX MCTOYHVKOB 1
WX UHTeprpeTaunsa COBMECTHO CO CTyAEHUYECKON
ayAauTopuen CTaHoBUTCA Cnocobom GopmrpoBa-
HMA HeobXoaMMbIX MPOdECCUOHANbHBIX KOMe-
TEHUUWI, faeT yrnybneHHoe npefactaBneHne ob
UCTOPUM XY[LOKECTBEHHOW KN3HU OTAENbHbIX UCTO-
pYYECKUX 3MnoxX, 06 YHNKaNbHbIX 1 OfHOBPEMEHHO
TUMONOrMYECKIMX acneKTax KonneKUMOHMPOBaHNA
Kak 0cob0oro cnocoba KOHCTPYMPOBAHUSA Fy6OKO
VHAVBUAYaN3MPOBaHHOIO MOBEAEHNA KOMNeKLU-
OHepa B MPOCTPaHCTBE KyNbTypbl.

JNlekumoHHasa dopma NpeacTaBneHnA maTepu-
ana conpoBoXaeTcA M306pasuTeNibHbIM PAAOM,
nofo6paHHbIM B 3IEKTPOHHBIX Npe3eHTaLusX.
Mo oTHOWeEHMIO K JaHHOMY Kypcy nofobHas Bu-
3yanu3auua UMeeT KOHLENTYyanbHbIN XapaKTep,
MOCKOJIbKY MOMOraeT NO3HAaKOMUTb CTYAEHTOB C
pa3Ho06pa3zHbIMK 1N306pa3nNTENbHBIMU NCTOYHN-
Kamu, OTpaKkaloLWmnmMmn oTaerbHbIe 3Tanbl MCTOPUN
KonneKkunoHnpoBaHuA. Nokas n306pasutenbHbIx
WCTOYHUKOB AOMOJTHAETCA KOMMEHTapUAMM, Npeg-
CTaBNAOLWMUMUN UX TUMONTOTNYECKUNE U YHUKASIbHbIE
CBONCTBA. TaKNMM NCTOYHKKaMM ABAAIOTCA MOPTPe-
Tbl KONINIEKLMOHEPOB Ha poHe cobpaHuii nnm ¢ oT-
LenbHbIMU NPUHAANEXaBLIMMY UM NpeaMeTamu,
n3obpaxkeHna cammx cobpaHuii («<kabuHeTbl NC-
KyCCTB»), N306pa)eHUA YHVKaNbHbIX SKCMOHATOB,
BbICTaBOK U BEPHWCAXKEN, ranepei, ayKUNOHHbIX
TOProB, KOTOpble NOAPOOHO NPefCTaBNEHbI B XKW-
Bonucy, rpadurke n potorpadun. Becb sToT maTe-
pvan no3BoNAeT CyAnTb He TONIbKO O MPUHLMNax
U MeTofax KONNeKUVOHNPOBaHUA B KOHKPETHYHO
NCTOPMYECKYIO 3MOXY, HO TaK»Ke HarnAagHo AeMOH-
CTPUpPYeT TBOPUECKYIo pedneKkcumio Haf npoLecca-
MU, TPOUCXOAALMMUN B MUPE NCKYCCTBA U onpe-
enaowmmm cyaboby Npon3ssefeHNid, NOKMHYBLLNX
MacCTepPCKyIo XyfoXKHUKa [6, c. 3-6].

B pamkax Kypca «/cTopua KonnekunoHnpo-
BaHWA» CTaBUTCA aKLUEHT Ha cneunduke xypoxe-
CTBEHHOTO KOJNIEKLMOHMPOBAHUA, NMPUHLUNN-
anbHO OT/IMYAIOLLErOCA OT NI6Oro ApPyroro BUAa
cobupaTtenbcTsa [7, c. 77-79]. Kpome TOro, oco-

6EHHOCTbIO JAHHOTO Kypca ABNAETCA OCO3HaH-
HbI U aPrYMEHTUPOBAHHbI OTKa3 OT Tpaamumu,
CNOXUBLUENCA B UCTOPUN MY3E€NHOTo Aena n my-
3€0/10rMn B LeNoM, TPaKTOBaTb KONNEKLMOHNPO-
BaHWe TONbKO NULLb Kak npegmy3senHyto dopmy
cobupaTtenbcrsa [8, c. 67-100; 9, c. 13-204]. MNo-
3TOMY KOMNeKLMOHMPOBaHNe onpeaensaeTca He
TOMNbKO 1 He CTONbKO Kak npeamy3eiiHaa ¢opma, a
€ro 3HayeHve He CBOANTCA NULWb K nctopumn Gop-
MUpoBaHMA GoHAA NAaMATHMKOB CTaHKOBOTO 1 NpU-
KnafHOro NCKYCCTBa, KOTOpble BNOCNeACTBUN MO-
CTynaloT B My3erHoe XxpaHeHue. He oTpruas aton
BaXXHOW QYHKLMK, HO MPU3HaBas HeJOCTaTOYHOCTb
nopo6HbIX 06bACHEHW, NpefnaraeTca 6onee Wn-
pOKas nHTepnpeTaunsa KOneKLNOHNPOBaHNA Kak
YHWKaNbHOW MHAWBUAYANbHON AEATENbHOCTH,
CBAA3aHHOW C TBOPYECKMM MOCTMXKEHMEM aKTyasb-
HbIX XY[0XeCTBEHHbIX TeHAEHLUNA 1 MHHOBaLWIA
B 0611aCTV COXpaHeHUs 1 NpeaCcTaBieHns MAPO-
BOIO Xy[OXeCTBEHHOro Hacnemsa. HeobblyaiHo
Ba)KHO, 4TO € KoHua XVIII B. 1 fo Halero BpemeHu
KONNEeKUMOHVPOBaHNe pa3BnBaeTCA NapannenbHo
C NYGINYHBIM My3€eM, COXPaHSIsA CBOW YHUKaNbHble
dyHKUMN.

B 3TOM CMbICne feATenbHOCTb KONEKUUOoHe-
POB MOXeT pacCMaTPMBATbCA KaK SKCNeprMeH-
TaslbHaA, HameyvaloLan AanbHenwre Nyt gna pas-
BUTNS OOLLECTBEHHBIX MHCTUTYTOB COBPEMEHHOTO
NCKYCCTBA N XyA0»KeCTBEHHOro Hacneams. B ceasn
C YeM B COAEpPKaHNe Kypca MHTEerpupoBaHa KOH-
uenuma K. lMomAHa 0 KonnekunoHepax-BeCTHMKaXx,
[eATeNbHOCTb KOTOPbIX HEMOCPEeACTBEHHO HaMNpas-
nAeT fJanbHenwee pas3BUTUE XyJOXKeCTBEHHON
KynbTypbl [10, p. 15-59]. UMeHHO 3TO nctonkosa-
H1e KONMNeKLUNOHMPOBaHNA NO3BONAET n3yyaTb ”
NpPeACTaBNATb B IEKLUNOHHbIX KypcaX akTyasbHble
TEeHAEHUNN Pa3BUTUA COBPEMEHHOIO KOJTeKLMOo-
HMpoBaHUA, GOPMbl B3aUMOAENCTBUA My3ed 1 KOJI-
NeKUMoHepa, ranepen n KonnekunoHepa B paMmkax
AncumnanHbl «KonnekumoHMpoBaHue B My3enHOM
1 ranepenHomn NpakTnKke».

[Noka3aTenbHO CpaBHMTeNbHOE NpeAcTas-
NneHve cogepXaHua ancumniuH. «Mcropua kon-
NeKUNOHUPOBaHUA» NPeanosiaraeT OCMbIC/IeHNe
cnepyowmx pasgenos: 1) CtaHoBneHve 1 pa3Bu-
TVe MHCTUTYTa YaCTHOMO KO/IEKLUMOHNPOBAaHWA B
[OpeBHem Mupe; 2) KonnekumoHnpoBaHue B 3anag-
Hou EBpone n Poccum B cpegHue BeKa: MpuYmrHbI
1 Gopmbl NoKanmM3saLmm KynbTypHOn Tpaguunu; 3)
KonnekunoHnpoBaHve B TPaANLMOHHON KYNbTy-
pe HaponoBs BocToka; 4) Bo3poxaeHue n pa3sutre
KonneKkunoHnposaHua B 3anagHoi EBpone Hoso-
ro u Hogeliwero BpemeHun. DopmupoBaHue 1 pas-
BUTUE NHCTUTYTa KOMTeKLMOHMpPOBaHMA B Poccun
B XVIIl — Hauane XX B.; 5) KonnekunoHMpoBaHe B
Pa3BUTUN MUPOBOIN KyNbTypbl U MEXKKYNbTYPHbIX
KOMMyHUKauumii XX — Hauana XXl B.; 6) Konnekuu-
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N3yueHne peHOMeHa KONNEKLMOHPOBaHUA B 06pa3oBaTeNlbHOM NpoLecce By3a

OHMpPOBaHNe NPeaMETOB NCKYCCTBA KaK ABNeHne
MUPOBOW Xy[OXXeCTBEHHOW KySIbTypbl: TeOpeTuye-
CKMe acreKTbl. ITOT e MaTepuan, B 36paHHOM, HO
NHGOPMALIMOHHO HaCbILLEeHHOM BMAE, CTAHOBUTCA
OCHOBOW AnA popmrpoBaHmMA 6a30BbIX NpeacTaBs-
NeHWn 06 OCHOBHBbIX 3Tanax CTaHOBMIEHVIA U Pa3By-
TNA B3aUMOOTHOLLEHWI MeXAY KONNeKLMOHNPOBa-
HUAMU W APYTUMUN UHCTUTYLIMAMA B PaMKax Kypca
«KonneKkunoHnpoBaHue B My3enHON 1 ranepenHomn
npakTuke» (pasgen 1). TemaTMyeckmin nNnaH 3Toro
Kypca KpoMme nepBoro pasfena: «<KonnekymoHnpo-
BaHVe KaK ABJIeHNe XyA0XeCTBEHHOWN KyNbTypblI»,
HaueneH Ha GopMupoBaHMe ANHAMUYHOWN Mofen
B3aNMOAENCTBMA YaCTHOMO KOMNEKLMOHNPOBaHWA
1 My3enHOW AeAaTenbHOCTU (pa3gen 2), Konnekuym-
OHUPOBAHVA W raneperiHomn feATeNlbHOCTU (pas-
nen 3).

KpacHon HUTblo BCeX pa3fenoBs 1 Tem Kypca
ABnAeTcA cneyndurKka OTHOLWEHNA K MOAIMHHO-
CTV B KySIbType N UCKYCCTBE, CUMBOJIMYECKOE N
nparmMatuyeckoe NoHVMaHve KoTopo (oueHKa
CO CTOPOHbI XY[,0XECTBEHHOIO BKYyCa, MpaKkT1Ka
danbcndurkaymin) OTYETANBO NPOCNEXNBAETCA B
[eATeNbHOCTN MHOTUX KOJIIEKLIMOHEPOB, NX Npej-
CTaBuUTENemn UM NoCpeaHNKoB.

OfHMM 13 BaXKHeNLWNX BOMNPOCOB AaHHOTO
Kypca CTaHOBUTCA Tak»Ke OCMbIC/IEHNE reHe3nca n
pa3BUTUA OCHOBHbIX GOPM penpeseHTaLun Npoms-
BeLEHWI NCKYCCTBA B XyA0MECTBEHHbIX COOPaHNAX,
paccMaTpuBaeMbIX B KOHTEKCTE JOMUHMPYIOLLNX
XY[QOXKECTBEHHbIX U NAENHbIX TEeHAEHUNIA SNoXH,
AHaNU3MpPYIOTCA YHNBEPCabHble acneKTbl AaHHOMN
npobnembi.

BbinosiHeHMe cTygeHTaMn TBOPYECKMX 3aja-
HWIA (Hanpumep, Bbi3BaBLUee 6OMbLIOK NHTEPEC
3afjaHNe CoCTaBUTb COBCTBEHHDBIN «WKad yKpa-
LWEHU» NO MOTNBaM U3BECTHbIX MPOV3BefeHNI
xusonuvcu XVII B.) 1 HebONbLWNX HayYHbIX NCCIe-
LOBaHUiA, X 06CyXaeHne B ayanTopumn, Cnocob-
CTBYET NOCTOAHHO NPOVCXOAALLEN KOPPEKTUPOBKE
1 YTOUHEHWIO CoAepXaHnA 1 METOAMK NpoBeAeHNA
WHTEPAKTUBHBIX Y TBOPYECKMX 3aHATUIA MO ANCLUN-
NAuHe, NPUGNMXKan NX K aKTyanbHbIM MHTEpecam
KOHKPETHO ayanTopuK, a Takke 3pdeKTMBHO pas-
BMBaeT KpeaTBHOE MbiLLIeHNE CTYAeHTOB.

Bce 370 BefieT K pacwmpeHuio npobnematu-
KW Kypca, K 6bonee nogpobHomy npeacTaBieHunto
KONNeKUMOHMPOBaHWA KaK ABNEHNA Xy[0XeCTBEH-
HOW KyNbTypbl, COOTBETCTBYET POCTY U YKPErIEHNIO
BANAHNA KONNEKLNOHNPOBaHNA B COBPEMEHHOM
Mupe. KpynHble My3eliHble MPOoeKTbl MOCNeAHNX
neT, B KOTopble B pabouem nopagke Ansa pacwim-
peHunA cnekTpa NnokasbiBaeMoro ABJIEHNA BBO-
AATCA NPOU3BeeHNA U3 COBPEMEHHbIX YaCTHbIX
KOANeKuun, AEMOHCTPUPYIOT CTaTyC KOIeKLMo-
HUPOBaHUA KaK AeATeNIbHOCTW, [OMONHAOWEN 1
OTTEHAIOLLEN My3eHYI0 MPAKTUKY.

B HacToALwWee Bpema TakKe cocTaBneHa pabo-
Yyas NporpamMma, HanpasneHHasa Ha BO3BpalleHune
AncunnamHbl «Mctopma KonnekuMoHNpoBaHnA»
B NEKLUWNOHHbIN LMKN, aapecoBaHHbIN CTYAEH-
Tam Kadeapbl My3zeonormm pakynbreta MMPOBON
KynbTypbl, 06yyalowumcs B maructpatype no
cneumanbHocTn 51. 04. 04 «My3eonorua n oxpaHa
06BEKTOB KYNIbTYPHOIO U MPUPOAHOTO Haceausy,
npodunb «MeHemKMEHT 1 SKCnepTh3a KylbTypHO-
ro Hacnegusy. PaHee Nofo6HbIN Kypc unTanca ans
cneuvanuTeta Kadeapbl My3eeBeAeHNA N SKCKYP-
coBefileHnA KaHANAATOM NCTOPUYECKMX HayK, yue-
HbIM ceKkpeTapem oTaena «[iBopel MeHwunKoBa»
[ocypapcTBeHHoOro dpmutaxa W. B. CaBepkunHon.
3TOT Kypc 6bli1 OPUEHTPOBAH Ha UCTOPUKO-KYb-
TYPHYIO NHTepnpeTaumnio KoeKLMoHNUPOBaHNA
Ha MaTepuasne OTeYeCTBEHHbIX COBPaHUiA, BKIIO-
Yyan XxapakTepUCTUKN PasNNYHOro Tuna Kosek-
uun [11, c. 5-11]. HoBasa nporpamma yuntbiBaeT
COBpPEeMEHHble TEHAEHLMN B Pa3BUTUN KONTEKLN-
OHMPOBAHWA, CBA3aHHbIE C pacluMpeHnemM YacTHON
VHWULMaTVBbI B 06M1aCTV COXPaHEHWA 1 NpeacTaBe-
HUA KyNbTYPHOro Hacneaus, B TOM Yncse B CBA3N
C aKTMBU3aLMen AeATeIbHOCTM YaCTHbIX XyJoXe-
CTBEHHbIX My3eeB.

Cneundrka npeacTaBnAaeMoro Kypca obycnos-
NeHa ero NocsiefoBaTesIbHOM OpueHTaLmen Ha aHa-
NN3 UCTOPUN KONINEKLMOHNPOBAHNA NaMATHNKOB
XY[LOXeCTBEHHOW Ky/bTypbl, CTPEMSIEHNEM MOKa-
3aTb pacCMaTprBaeMoe ABJIEHME B KOHTEKCTe MeX-
ANCUUNANHAPHbIX UCCeA0BaHN, C MPUBAEYEHN-
€M MeTO[0B KOMNapaTUBUCTCKOro aHanm3a. Takon
noaxof No3BONAET UHTENPUPOBATDL B yUYeOHbIN KypC
KOHLIenTyasibHble pa3paboTKu NecTepcKom WKOMbI
my3eonorum [12, p. 150-158] n ee nocneposate-
neni [13, c. 12-26], NpOABMBLUNX 3HAYNTENbHbIN
NHTEpeC K peHOMeHY KOTeKLMOHNPOBaHMA Ha
py6exe XX-XXI B. 1 cyuieCTBEHHO NOBAUABLINX
Ha KOHLEeNTYyasbHbI YPOBEHb N3YYeHNA N UHTEpP-
npeTaunn KoeKLMOHNPOBaHUA B Hallle BpeMs.

B Lenom yuebHble [UCLUMNWHBI, CBA3aHHbIE C
ncTopuren 1 akTyasbHOWN NPaKTUKOWM YaCTHOrO KOJI-
NeKLMOHNPOBaHUA, 06Pa3yloT OTAENbHbIV TeMaT-
YecKuni 610K, KOTOPbIV HAXOAMT CBOE NOrMYyecKoe
MeCTO B Mporpammax kadeapbl MCKyCCTBOBeAeHUA
1 Kadeapbl My3eonornv 1 KynbTypHOro Hacneans
dakynbTeTa MupoBoi KynsTypbl CMOMVK. M3yueHne
npobnem KONNEKUMOHNPOBAHNA KaK ABNEHVA MU-
POBOW XYA0XKEeCTBEHHOW KyNbTypbl, Hepa3pbiBHO
CBA3AHHOIO C 3aja4aMun COXPaHEeHWA 1 akTyanusa-
LW YHUKaNbHOrO KYNbTYPHOrO Hacefus, a Takxe
NoAAePXKM 1 penpe3eHTaLmmn COBPEMEHHbIX XYAO0-
KECTBEHHbBIX MPaKTUK, cnocobcTyeT GopMUpoBa-
HUIO NPOdECCOHaNbHbIX KOMMETEHLMI ByaYyLIMX
BbIMYCKHUKOB paKynbTeTa MUPOBOIA KyNbTypbl, pa3-
BMBAeT HaBbIKN MeXANCLNMINHAPHOIO OCMbIC/e-
HWA CNOXHbIX KYJIbTYPHbIX GEHOMEHOB.
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