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PaccmaTtpurBaloTCcA 3HaYeHUA Tembl OBVKEHUA B TBOpYeCKOM Hacneauu AnekcaHgpa Konpepa u ®epHaHa
Nexe, orpaHnyeHHoM 1920-1930-mu IT. BaxkHbIM ABAsieTCA obpalleHrie pacCMaTpUMBaEMbIX aBTOPOB K KUHETMYe-
CKOW CKyNbMType N KNHOWUCKYCCTBY. ABTOP CTaTbM aKLEHTUPYET BHUMaHVE Ha NepexofHOM neprioje paccmaTpuBsa-
eMblIX XyZLOXXHMKOB OT PaboTbl C MPOCTPAaHCTBEHHbIMM BMAAMMN UCKYCCTBA K paboTe C NPOCTPaHCTBEHHO-BPEMEHHbI-
MU. TeMa LupKa B UX TBOPUYECTBE CBA3aHa C UAEeN ABVXKEHNA U MOXET TPaKTOBaTbCA, KaK 3NeMeHT Urpbl. B ctatbe
NPOBOANTCA CPAaBHUTESbHbIM aHaM3 PaboT ABYX MAacTEPOB aBaHrapAa, CBA3aHHbIX C BOMJIOWEHUEM VAN BUXKe-
HuA. ObpallyeHre K Teme LpKa CTano AJif 3TMX aBTOPOB MiaT$popmoli, KoTopas nobyauna nx K obpalleHuio K pabo-
Te C HOBbIMM A/1A Havana XX B. cpeficTBaMu BblpaXKeHUA.

KnioueBble CfloBa: KMHeTUYecKan CKynbnTypa, 6ecnpenmMeTHblii KuHemaTorpad, an1emMeHT Urpbl, Tema ABUXe-
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The author of the present paper concerns the significance of the theme of motion in the Alexander Calder’s
and Fernand Léger’s heritage, confined by the period of 1920-1930’s. Their turn to kinetic sculpture and cinema is
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arts made by the considered artists is underlined in the present paper. The theme of circus in their heritage relates
to the notion of motion and can be interpreted as the game element. The comparable analysis of the considered
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B aBaHrapgHbix ABuxeHnAX Havana XX B. Bbl-
JensaeTca TeHAEHUUsA yBlieuyeHus paboTbl C Noa-
BVXKHbIMU SN1IEMEHTaMU U penpe3eHTauum nx Bo
BpemMeHW. MepBble NPo6bl BbIpaXKeHWs [ABUXeHNA
OTKPbINN Xy[0XKHMKaM NOTeHUMan paboTbl CO Bpe-
MeHeM. JKCNEePUMEHTbI C Bblpa)keHNeM BPEMEHHO-
ro afieMeHTa HaxoAAT BOMJIoLWeHs B pabotax Map-
cena QowaHa («MopTtpet (QynbcuHesn)», 1911 r.),
XaHca Puxtepa (cepus Jaga ronos, 1918—1920-
e rr.), ®epHaHa Jlexe n AnekcaHgpa Kongepa.

B TBOpUeckom Hacnegumn AnekcaHgpa Kon-
nepa n OepHaHa Jlexe 6yaeT NHTepecHO Paccmo-
TPEeTb SKCMEPUMEHTbI C BKITIOYEHMEM UAEWN ABUXKE-
HMA B CKyNbATYpPY 1 xmnsonucb 20-30-x rr. XX B.

MoTpebHOCTb B BOMMOLLEHUN ABVXKEHNS B 3TOT
nepropj 4acto HaXOAUT BblpaXkeHre B Urpe. Xyaox-
HUKK B UrpoBoi Gpopme obpaLlaloTca K Temam,
OGyfnoparkallm COBpeMeHHOe 1M 06LecTBo. bes-
06UAHOCTb Urpbl, TakMM 06pa3om, NprobpeTtaeT
OTTEHKM »ecToKol 6yddoHaabl. Mirposoii Kommno-
HeHT, 6ylyu OXKMBNEHHbBIM ABUKEHNEM, XOPOLLIO
CXBaTblBaeTCA 1 aBTOpoM, 1 3putenem. OTcrofa
TeCHas CBA3b ABVXEHUA C UTPOM.

Y Kongepa nrpoBoi KOMMOHEHT BblpaxaeTcsa
B LMPKOBbIX NepcoHa)ax, CAenaHHbIX 13 NPOBO-

NOKM Y BblpPa3nTeNbHO NOAUYEPKHYTbIX ABUXKEHMEM,
3TO OTpakeHue ero NoMCKOB HOBOTO BblpasuTesb-
Horo A3blka; y OepHaHa Jlexe Tema ABMXKEHUA aK-
TUBHO NPOABAAETCA B XKMBOMUCU MOCIIEBOEHHOIO
nepuofa B YaCTHOCTM B 0OpaLLeHNM K AOCTUXE-
HUAM KMHOUCKYCCTBA. Xy[OXXeCTBEHHOE pelleHme
Takmx paboT OepHaHa Jlexe, Kak «[apTus B KapTbi»
(1917), n «Unpk MegpaHo» (1918), cnosHo npeg-
BOCXMLUAIOT Nocnegytoliee obpalleHne XyaoxHMKa
K SKCNEepPrIMEHTaM C KMHOA3bIKOM.

MepHaH Jlexe 3HaKOMUTCA C MepCcoHa)KamMm
Yapnb3a YannvHa B KMHOTeaTpe, pacrnoioKeHHOM
HefaneKko ot ero goma B lNapuxe BO Bpems BOWHbI
[1, p. 146]. 3T0 3HaKOMCTBO € 6poaaron YannuHa,
n3secTHoro Bo ®paHuun Kak LWapno, npounsowwno
B 1916 1., 6naropaps Mmnomy Anonuxepy [1, p. 153],
KOTOopbI 1 y6eann Jlexe nocetutb Gnmsnexalyuia
KnHoTeaTp. Lapno nosnuan Ha TeopeTnyeckoe
MbiwneHre Jlexe. OH Ha3blBan KOMUKA «MCTOY-
HUKOM €[JMHCTBEHHO BO3MOXHOIro 06pa3oBaHus
[NA BOCMWTaHMA NEPBOKIACCHOIO cneuranncta us
,NOABWKHOro obpasa“» [1, p. 145]. C aToro Bpeme-
HU Jlexe 3aHnMaeTca GpopMynMpoBaHMEM ABUXKeE-
HYA B cBoel paboTe. OH COTPyAHMYAET C TPYNMOW
Ponbda e Mape «lliBeackne 6anetbi» («Ballets
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Suédois») ¢ 1921 no 1922 r. v no3aHee yBeKaeTcA
KnHemaTorpadom.

B 6anete 1922 r. «Skating Rink» («KaTok»)
DepHaH Jlexke xoTen nNokasaTb BU3yanbHYI0 3MO-
LMo MHTEHCMBHOCTM MaTepuana, MoCcpeAcTBOM
Urpbl LBETOBbIX GOPM, 33[1eICTBOBAHHbIX B BU-
XeHunn. Hanpumep, OH NPOTMBONOCTaBNAN fecA-
TN YCKOPEHHO [ABUTaloLWMMCA KpacHbIM durypam
[eCATb XenTbiX GUryp, ABUraloLLNXCA 3aMeASIeHHO
[1,p. 1591

Mpembepa 6aneta OpaHcuca MNukabua
«Relache», 1924 r. 6bina oTKpbITa NpeACTaBeHM-
em 6aneTa «Skating Rink». Jlexxe paccmaTpusan oba
3TV NpeAcTaBeHNA Kak CreKTakIn ABMXKYLLeroca
CBETa, MEHALMX XKaHP 1 00 befNHALNX KNMHO-
3KpaH, CLEHY 1 LIPKOBYIO apeHy, nepeceKaloLmx
pasfenuTeNibHyo TIMHNIO MeXAY CLIeHOW 1 ayfu-
TOpUen 3puUTenbHOrO 3ana And co3gaHnsa sdpdekTa
«yansnenua» [1, p. 158]. B gpyrown ctaTtbe Jlexe
nuweT: «<CBET OXKMBNAET CaMblll HEOAYLLEBJIEHHbI
npeameT 1 NpUAAEeT eMy KnHemaTorpapuyeckoe
3HaueHwue» [2, p. 8].

K 1923 r. uHTepec Jlexe K ABMXeHMI0 Nepepoc
B COTPYAHMYECTBO C KMHOpexunccepom Mapcenem
JI'S5p6be Hap dunbmom «becuenoseyHas». GepHaH
Jlexke caenan BCTYNWTENbHYIO 3aCTaBKy U CPOeK-
TUPOBan NHTepbep nabopaTopun, NPUBEAEHHDIN
B ABWKeHMe B nocneaHeM snunsofe ¢punbma. Bcty-
nuTenbHas 3acTaBka élément mécanique ckoH-
CTPYMpPOBaHa U3 XxapakTepHbIX AN1A XUBOMUCK
Jlexke peLleHHbIX KPYMHO AeTanel MexaH1M3moB,
Bblpe3aHHbIX U3 iepeBa, akLeHTNPOBaHHbIX bec-
NpepbIBHO ABUraloWMMUNCA SlIeMeHTaMu TaK, ClI0B-
HO XMBOMVCHOE NMONOTHO OXKBaeT. Bnocneactaum
Jlexke oTKpoeT cBOW coBMeCTHbIN ¢ Jagnu Mepdu
KnHematorpaduyeckmnin npoekT «Ballet mécanique»
KOPOTKUM MIaHOM C aHMMVPOBaHHbIM accambns-
xem «Kybrctckuin LLlapno», coctaBneHHbIM 13 reo-
MEeTPU3NPOBaHHbIX YacTel nepcoHaxa Yapnbsa
YannuHa, ToXKe Bblpe3aHHbIX 113 AepeBa.

Tema umpka, kotopon Jlexe Kacaetca s 1918 .,
NPUBHOCUT B €ro NMOCNEeBOEHHYI XUBOMUCH
3N1€eMEHT Urpbl, KOTOPbIV, B CBOIO OYepeab, MOr
NpeABOCXUTUTbL ero nocsegytlyee obpalyeHre
K ABUXKeHMI0. B mepBoil nocneBoeHHoi paboTe
QOepHaHa Jlexe «apTua B KapTbi» 1917 1., xpaHa-
wenca B Penikemyseym Kponnep-Mionnep B OTTep-
110, COAEPKUTCA 3NIeMEHT Urpbl, 3aneyaTneHHbIn
B o6pa3e KapToyHol urpbl. KaptnHa obnapaet
XOPOLUO YMTAaEMbIM CIOXKETOM, nepepaeT obpas
conpar yepes oTrneyaTtaHHOe B CO3HaHuK Jlexe
BU3yaslbHOe NepeknBaHrie CBepKaloLmX Ha COMH-
Lie NyLIeYHbIX CTBOJIOB, C KOTOPbIMW OH CTOJIKHYJI-
s, BO Bpems [lepBoii MUPOBOIA BOWHbI, Byayun
Ha cny6e B apTUNNepuncknx Bonckax. Bot uto
nuwer Jlexxe 06 3ToM NepexnBaHun: «A HUKorga
He Aenan PUCyHKOB NyLlleK, A BUAeN Nx CBonumm

rnasamu. B TeyeHune BOMHbI A CTOAN Ha TBepAON
noyse. Ha NpoTAXKeHUN ABYX MecAueB A y3Han
6onblle, Yem 3a BCIO CBOI XM3Hb» [3, p. 67], n B
OPYroM mecTe: «Ka3eHHWK NYLKK, CONHLe, Oblo-
LLiee BHU3, HeO6PabOTaHHOCTb CaMOro MpeAMeTa.
Bor, roe A 6b1 cpopmumpoBsan» [3, p. 70]. HecmoTps
Ha »eCTOKOCTb 1306Pa3uUTEeNIbHOTO peLleHnsA Cor-
AaT B nepefaBaemom Jlexxe obpase, KapTbl, Npu-
BHOCALLME 31EMEHT UrPbl, PACrONOXeHbI B LLeHTpe
KOMMO3WLMOHHOTO Kpyra, 06pa3oBaHHOro opurypa-
MU congart. BKniounB B LEHTP 3TOrO Kpyra »eCToKo-
CTU BOVIHbI 371EMEHT Urpbl, Jlexe n3obpakaet Kon-
NEeKTVBHYI0 MaLLIWHY yOMINCTBA, ANA KOTOPOI camo
yOUMINCTBO BOCMPUHMMAETCA Kak 3abaBa.

lon cnycTs Jlexe obpalyaeTca K gpyromy
aCneKTy «Urpbi» — LMPKY — B KapTuHe «Llnpk Me-
ApaHo», xpaHauwenca B Llentpe MNMomnungy B MMa-
pwvxe. B otnmune ot «[apTm B KapTbl» KapTWHa
«Uunpk MegpaHo» peLueHa »1BOMUCHO, a He npe-
obnapatolle nuHeapHo. laMma LBETOBbIX MATEH
B ee pelueHnn KoHTpacTHa. OparmMeHTbl, OTCbiNa-
loLMe K UMPKY, pa3melleHbl TakumM 06pa3om, YTo
3aCTaBAAOT rnas 6yaTo 6bl CyyaliHO HATbIKATHCA
Ha y3HaBaemble GUTypbl LUPKOBbIX MEPCOHAXKEN.

MoMMMO KyGUCTCKOTrO KOHCTPYMPOBAHNA KOM-
no3nuum 3To HabogeHe MOXeT ObITb NMPOKOM-
MEHTMPOBAHO ClieflyowWw MM crioBamu Jlexe 13 ero
cTatbk 1925 r. «CneKkTakb-6aneT, cCnekTakb-npea-
meT» («The Ballet-Spectacle, the Object-Spectacle»)
ans «Bulletin de LEffort Moderne»: «Co3aaB npe-
KpacHYyIo BELLb [/1A TEX KTO HE OXMAaeT ee nossse-
HUA, Bbl CTaHOBUTECH MAaCTEPOM CLEHbI U TONMbI».
W nosacHAeT: «<YannuH ABnAeTcA BAOXHOBUTENEM
KOHKPETHO 3To Mbicnuny» [4, p. 71-72]. 3Ta «npe-
KpacHas Bellb» 3aUrpbiBaeT CO 3puTeNieM TakK, YTo
BbI3bIBaeT B HEM SMOLMOHANbHbIA OTKINK, HAanos-
HEHHbIN PafOCTHLIM 1 OUYMLLEHHBIM NEPEXMBAHN-
em. Cnepytowmm warom OepHaHa Jlexe B yBneue-
HUW 3NIEMEHTOM UTPbl ObINT MEPEXOA K ABVXKEHMIO,
KOTOpOEe aKLEeHTMPOBAaNO UFPOBOA KOMMOHEHT
B €ro TBOPUYECKOM Hacneaun 6onee yetko: «Cy-
LLeCcTBYeT YTO-TO, MOMUMO ,YeIOBEKA, KUBOTHbIX
1 pacteHnin”; 3To npegmeTbl. Mbl JOMKHbI MPUHNK-
MaTb MX BO BHUMaHMe. OHM Nbo cTaTUYHble, 6o
noABKHbIe. <...> [peameTbl 0611afaloT NnacTnye-
CKOW CUNOW, KOTOPOW HAYTO He MOXKeT BOCNpenAT-
cTBOBaTH» [4, p. 73].

[na noHnmaHuAa ncnonb3yemoro Jlexe no-
HATUA «npeameT» (objét), npumeHaemoro K Tea-
TPY U K KMHO, cneflyeT 06paTuTbCs K UCTOYHUKY,
o6HapyxeHHOMY B apxuse ¢poHfa Opepeprika
n Nlunnanol Kucnep, — 3umHemy TeaTpasbHOMY
BbINYCKY XypHana [xxeiH Xun «The Little Review»,
NPUYpPOYEHHOMY K MeXAYHapOLHOWN BbiCTaBKe
HOBbIX TeaTpasibHbIX TEXHONOMUIN, NpoLeawen
8 Hbto-Vlopke B 1926 . Ha n3HauyanbHol 3Kcno-
31U, NokasaHHom B BeHe B 1924 r.,, cocTtoanacb
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mupoBasa npembepa ¢unbma O. Jlexe «Ballet
mécanique». B ctatbe «<HoBbIi Peanuam — Mpegmet
(ero nnactuyeckasa n KMHemaTtorpapuyeckas LeH-
HocTb)» («A New Realism — The Object (its plastic
and cinematographic value)») Jlexe nuwet: «Ha
3KpaHe MOXHO CMOTPETb Ha HUX (Ha MpeameTbl. —
M. C.) - oHM MOTYT GbITb NCCNeA0BaHbl — N OHMU,
oKa3sblBaeTcA, 06n1afaloT NnacTUYecKom 1 gpama-
TUYECKOW KpacoTou, Byayum JOMKHbIM 06pa3om
npepcTaBneHHbiMny» [2, p. 71. U panbuwe: «f npeg-
naraio MpUMeHATb 3Ty GOpPMyNny K SKpaHy 1 13-
YUnTb NAacTMyeckme BO3MOXHOCTY, NpucyLyne
yBeNMYeHHOMY $pparmeHTy, NpoeLpoBaHHOMY
Ha 3KpaH (KpynHoO), crneumann3npoBaHHOMY, pac-
CMOTPEHHOMY U N3yYEHHOMY C Kax [0 TOUKM 3pe-
HUA B ABVKEHNU, N HEMOABUXHO» [2, p. 7]. B KOoHLe
cTaTby Jlexe elle pa3 yKkasbiBaeT Ha ee Lenb: «f
MOBTOPAIO — TaK Kak CMbICJT 3TOW CTaTbU 3aK/oUeH
VUMEHHO 3[1eCb — MOLLHbIV, TeaTpanbHbIl 3pPeKT
npeAmeTa cenyac MoJIHOCTbIO UTHOPUPYEeTCA»
[2, p. 8]. Takum obpa3om Jlexke Ha3blBaeT Npeame-
TaMn HeoayLEBNEHHbIE 3/IeMeHTbI eKopaLuii, KO-
CTIOMOB U T. Ai. (B KOHTEKCTe TeaTpa), YaCTu MaLlVH,
MaHEKEHOB W T. . (B KOHTEKCTe BU3yanbHOro A3blka
@. Jlexke), npeAcTaBNEHHbIE 3PUTENIO CO CLIEHbI U
3KpaHa 1 BOCMPUHMMaeMble MOCNeHAM NHaue, He-
XKeNu >K1Bble aKTepbl.

Pabota ®epHaHa Jlexe «Kybuctckuin Wapno»
(1924, Lentp Momnupay, Maprx) 6bina 3ageicTBo-
BaHa BO BCTYMUTESIbHON 1 3aKMIOUNTENIbHOW aHW-
MaLMOHHbIX 3acTaBKax dpunbma «Ballet mécanique»,
XpaHALLeroca B My3ee COBPEMEHHOr0 NCKYCCTBa
B Hblo-Mopke. Jlexe nuiweT o camoM nepcoHaxe
Yapnn YannuHa cnegytoulee: «f ysugen Wapno,
1 3TO 6bIIO HECOMHEHHO YTO-TO, TaK KaK OH yaep-
XKMBaJl MO€e BHVMaHNe, HeCMOTPA Ha MacCLUTabOHbIN
CneKTak/b, KOTOPbIA A OCTaBW Ha CEMb AHEN.
3pecb 6bin 3TOT ,ManeHbKNN NapeHeK”’, KoTopbIl
nepectan 6biTb ,MaNeHbKMM NapeHbKOM” 1 BMECTO
3TOro CTan YemM-TO BPOJeE »KMBOTO NpeAMeTa — ro-
JIOTO, IBVXKYLLEroCs, YepHOro 1 6enoro. 1o 6bino
HoBbIM» [1, p. 153]. «Ky6rcTcknin Lapno» — 310 ac-
CambnsAX, COCTaBIIEHHDI 113 BbIPE3aHHbIX 13 fiepe-
Ba YacTel, NPUKPEerIeHHbIX K AePeBAHHON fOCKe
BCTaBHbIMU fePeBAHHBIMN KPYTIbIM/ B CEYEHNN
WMnamm Tak, YTo Kaxgaa 4yactb, dopmMmumpytowas
nepcoHaxa Lapno, moxeT ABMratbca no ocu Kpe-
nneHua K focke. Takaa KOHCTPYKUMA KpenneHua
[aeT W1poKme BO3MOXKHOCTY ANA npouecca aHu-
MM1POBaHUA NepcoHaxa. [locka, K KoTopow NprKpe-
nneH NepcoHaX, KpacHoro LBeTa. YacTu, coctas-
NALMEe NepCcoHaxa, OKpaLUeHbl YepHol 1 6enoi
Kpackamu 3a ucknoveHnem neson Horu Wapno,
KOTopasA OKpalleHa B XenTbi uBeT. HecmoTpA
Ha XVBOMMCHOE peLleHne KOMMOHOBKY NINLLEHHbI-
MV FTyOVHbI LBETOBBIMU NATHAMK, IMLO 1 NanbLibl
PYK NepcoHarka akLleHTUPOBaHbI IMHeapHO.

«Wapno» - o6bpa3z Yapnu YannuHa, npo-
NyLWeHHbIN Yepes KybMCTCKOe 3peHune C ero
LWNAMON-KOTENKOM U BblOWENCA WeBeniopon,
CTUNN30BAHHOWN B NMepPCOHaXe HernpaBuibHbIM
3ursarom. YepHo-6enoe peweHue Gurypol
«lWapno» ewwe 6onblie ycunmBaeT accouunaLlnio
c obpasom Yapnu YannuHa, CNOBHO BbIPBaHHOTO
U3 cpefbl YepHO-6enbIX HEMbIX KMHOJNEHT CTy-
ann «Keystone». Jlexke pasrpaHnumsaet Wapno
n Yapnb3a YannuHa: «Ero cuna (Yapnn Yannu-
Ha. — M. C.) B 3HaHMM O TOM, KaK nepesomnoLaTb
ce6s. Wapno v Yapnu YannuH - 310 ABe pa3Hble
Beww» [1, p. 153], n panbwe: «Kaxketca, He no-
pospe.as 06 31om, LWapno BockpeluaeT Benu-
Kylo [IPeBHIOI0 TpaauLmMio nepeBomnoweHuns
Ha cueHe» [1, p. 153]. Ha3sbiBaa Wapno «kmBbim
npeameTom», Jlexxe BOCNPUHMMaET NepcoHax
Yapnn YannmHa Kak HeofylleBleHHbIN Npea-
MET, OXKVBNEHHbIN ABVXEHNEM, — TaKNM 06pa3om
aKTep Ha KMHO3KpaHe TepAeT CBOK OfyLlIEB-
NEHHOCTb, CTAHOBUTCA NPOAYKTOM MalUMHHOIO
npouecca NpoeLMpoBaHunsa N306paxeHna C Kn-
HoMMeHKN. Anennnpya K Tpaaguuun nepeso-
naouweHna Ha cueHe, Jlexxe paccmaTpuBaeT ee
B HOBOM MeXaHMYeCKOM CMbIC/lie NepeBonoLye-
HMA Ha KMHO3KpaHe.

OpgHyM 13 dakTopoB obpaleHna Anek-
caHapa Konpepa K KMHETUYECKOWN CKYNbNTy-
pe, mobile, ABnAnacb ero paboTta BHEWTATHbIM
mnnoctpatopom B rasete «National Police
Gazette», rae emy nopyuymnm nocetutb npepg-
ctaBneHne umpka «Ringling Brothers» n cge-
naTb HabpocKu, KoTopble 6bUIM ONYy6IMKOBaHbI
23 maa 1925r.

/IrpoBoii KOMMOHEHT KNHETUYECKUX CKYNbMTYP
Anekcanfipa Konaepa Bo Bcelt ero nosHoTe YnTaeTca
B COXPaHUBLLUXCA CBUAETENbCTBAX NPefCcTaBneHuN
ero uupka. OHu Bcerga Obiny yHMKanbHbI: nocneay-
loLLlee He NOBTOPANO NpeALecTByioLlee. HecmoTpsa
Ha HanMuune onpefeneHHoN NPorpammbl LYPKOBbIX
HOMepOB, KoTopble Konaep BOCMPOU3BOAUI B CBOEM
LMpKe, NociefoBaTeNIbHOCTb EMOHCTPUPYEMbIX
ny6nrke HOMepOB BapbMpPOBanacb OT OHOTO Npes-
cTaBneHua K apyromy. lNpeacraBneHna umpka Kon-
Aepa, No BOCMOMUHAHUAM UX CBUAETENEN, Bbirnaae-
N Cnepyowym 06pa3oM: Kak B HaCTOALLEM LIMPKE,
CUAALLME Ha COOPYXKeHHbIX Konpepom BpeMeHHbIX
TpubyHax NoCeTUTENN €N apaxvc 1 Habnopanm 3a
MPOVCXOAALLMM Ha UMMPOBU3NPOBAHHON LIMPKOBOM
apeHe [5, p. 19]. PacnonoxusLwucb Ha nony, Kongep
pa3birpbiBan LMPKOBOe NpefCcTaBeHne, NCMOSTHN-
TENAMYN KOTOPOro Obin cAenaHHble M HebonbLuve
bvrypbl 13 NpoBonoKK, NPO6KK, O6PLIBKOB TKaHM,
pe3unHbl 1 Npounx matepuranos [6, p. 213] BbicoToMn
okono 150 mm [5, p. 16]. Bbipa3utenbHOCTb 3TUX Lnp-
KOBbIX «apTVCTOB» OBHaPY»MBanacb TOrfa, KOrAa OHu
HauvHanu ABMraTbCA Nopa AencTemem pyk Kongepa
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NN OT CTONKHOBEHMIA APYT C APYrOM, KaK B akpoba-
TUYECKVX TPIOKax Ha Tpaneuun. OTnpasnaTb akpobata
B HEKOHTpoOIMpyembli nonet Kongep Mor B O4HOM
npeacTaBAeHNN HECKOMbKO pas [0 Tex Nop, noka emy
He yjaBanoCb BOCMPOMU3BECTY 3alyMaHHbIN TPIOK.
STOT MOMEHT CMOHTaHHOCTU, HeMpeaCcKasyeMocTun
1 NMOBTOPEHWA [0 JOCTUMKEHUA HEOOXOAMOTO pe-
3y/bTaTa HanoOMMHAEeT UTPOBOW MPOLLECC, B KOTOPbIN
Konpep yBnekaet n nybnuky, 3actaBnsas ee TonoTom
MMUTUPOBATb PblYaHue fibBa 1 pearnposaTb Ha Npo-
NCxopsLLee Ha apeHe ero Lupka.

Bonee nosgHaAs pabota Konpepa «Mobune»,
1930-e rr., n3 Konnekuun mysen AteHeym ropoga
XenbCrHKM, MOXET ObITb pacCMOTPeHa Kak nprmep
CKOHCTPYMPOBAHHOIO ABMXKEHWA, peann30BaHHO-
ro B CKynbnType. TakxKe 3a c4eT NCMoNb30BaHnA
LiBeTa 1 NPUCYTCTBYIOLLEN CMOHTaHHOCTM B Xapak-
Tepe [ABMXKEHMA paccMaTpuBaemMoro mobuse B ero
KOMMO3ULIMOHHYIO CTPYKTYPY NPUBHECEH 3N1EMEHT
urpbl. «<Mobune» U3 Konnekuum mysea ATeHeym oT-
paxaet yBneueHne Kongepa «MexaHNKom» CONHeY-
How crcTembl. ke Mepn B BbiwepLweld 6uorpadpun
AnekcaHppa Kongepa B KoHue 2017 r. nuLweT, 4To
Konpgep cooTHocun CBON War no HanpasaeHnio
K KMHETNYECKOMY UCKYCCTBY CO CBOMM NHTEPECOM
K MexaHVKe COIHEYHOW CUCTeMbI 1 OMNKCbIBas noce-
LLIEeHUA MNaPWIKCKOTo MaHeTapuaA 1 HabnogeHns 3a
MOZEeNAMN COTHEYHOW CUCTEMbI BOCEMHAALLATOrO
cTonetua B my3ee [4, p. 375]. B uHTepBbio 1964 1.
amepukaHckomy TenekaHany NBC Kongep npous-
Hec cnepyiolee: «<XOpOLO, i He aCTPOHOM, HO A
no6nto BceneHHyt. f 6bl XoTen NMeTb He6OMbLION
KOHTpONb Hag Hen. Ho... a... Aa, cnepyiollee nony-
yaeTcA y MeHA nyylle Bcero. A nbiTalocb 3aCTaBNATb
Belu ABUraTbCA BOKPYT APYr Apyra B NpOCTpaH-
ctBe» [6, p. 375]. NprBeAeHHbIe Bbille LUTaTbl JO-
NOJHAA APYr Apyra NOATBEPXAAOT MbIC/lb O TOM,
YTO KakAbl NOABMMHbI KOMMOHEHT 3TOr0 MO-
61e, NOABELLIEHHDbIV B OTKPbITOM MPOCTPAHCTBE,
OXMAaeT B3aMMOAENCTBUA C OKpY»KatoLen cpefon
LNA OOHapPY>KeHWA OBVIXKEHNA, MPUCYLLEFO eMy.
NHTepaKTBHOCTb MOGMIIE HAMOMUHAET NpoLecc
B3aumopaencTena Kongepa ¢ co3gaHHbIMU UM Lmp-
KOBbIMM NepCcoHaKamui BO Bpems NpeacTaBieHmns —
€ro KNHeTuYecKme CKybnTypbl CSIOBHO NpUriaLla-
10T UX MYGNUKY K nrpe.

AHuMUpoBaHHbIN «Kybuctckuin Wapno»
B dunbme QepHaHa Jlexe n Oagnm Mepodu, 3a
CYeT «CaMOCTOATENbHOCTU» CBOUX ABVIKEHUN

Ha 3KpaHe, CO3[aloT CXOXee BreyaTneHmne urpbl,
KaK 1 KMHeTuyeckasa ckynbnTypa AnekcaHgpa
Kongepa. Takum 06pa3om, anemeHT nrpbl, obHa-
py>KunBaemblii Kak B pabotax MDepHaHa Jlexe, Tak
n B pabotax AnekcaHppa Kongepa, cBA3biBaeT
TBOpYeCKoe Hacneama ABYX MacTepoOB aBaHrap-
aa 1920-1930-x rr., uTo NoAaTBEpP)KAaeTCA nepe-
poclwei B Apyx0y BcTpeuen QepHaHa Jlexe
n AnekcaHapa Konpgepa Ha LMPKOBOM npef-
cTaBneHun nocnepHero. O6 3Tom ynomuHaet
Oxen Mepn: «<Kongep n ®epHaH Jlexe Bckope
ctanu ppy3sbamu. OepHaH Jlexe - xnsonuced,
KOTOPBbIN iyMas 0 TOM, YTOObI CTaTb PEXNCCEPOM
1 Yell KOPOTKOMETPaXKHbIN aBCTPAKTHbIN GUNbM,
,Ballet mécanique’, 3aBepLuieHHbIV B 1924 T., 06-
HapyXuBan ero nen o0 KNHeTUYEeCKOM OnbITe,
KOTOPbIN Wen napannenbHo 1 nepeknuMkan-
ca ¢ paboton Konpgepa Hauvana 1930-x rr.»
[6, p. 281].
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